KOZLEMENYEK

A Fragment of the Graduale Varadiense at the Romanian Academy Library in Cluj (Ko-
lozsvar)." In 1872, Bishop Janos Zalka of Gyér (Jaurinum, Raab) undertook the restauration of
a lavishly illuminated fifteenth-century antiphonary owned by his diocese, and inscribed his name
on a parchment leaf added at the beginning of the newly rebound manuscript. The entire operation
and the book itself were described by Floris Romer in an article published a few years later'. What
remained of the original two volumes was rebound together, so that in its present form the book
amounts to 318 (179+139) fols. and measures 840 x 570 mm. The resulting volume, often referred
to as the ‘Zalka Antiphonary’, now bears the shelfmark MS A 2, and is on permanent display at the
Diocesan Treasury and Library (Egyhazmegyei Kincstar és Konyvtar) in Gy6r. Earlier scholars,
like Polycarpus Radé?, believed that the book had been made for the Cathedral of Gydr, but subse-
quent research by Janka Szendrei has shown that the Antiphonary contains elements characteristic
for the rite of Oradea (Varadinum, Nagyvarad, Grosswardein). In the light of its late-fifteenth-cen-
tury date, it has been suggested that the antiphonary is one of the great choir books ordered by Jo-
hannes Filipec, bishop of Oradea (1476-1490) and Olomouc (Olmiitz, 1484-1490), and chancellor
of King Matthias Corvinus (1485-1490), a remarkable diplomat and humanist of Moravian origin®.
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The Italian Dominican scholar Petrus Ransanus (Pietro Ranzano), who spent time at the Corvinian
court in Buda, mentioned the books Filipec ordered for Oradea in the following terms:

Sacram, cuius est Antistes, aedem ditavit pretiosis tum sacerdotum vestibus, tum argenteis
vasis, libris praeterea magnis, quos vocant graduarios et antiphonarios, omni ex parte adeo
mire exornatos, ut magni ac ditissimi alicuius regis dicata Deo dona possint non immerito
iudicari.’

He enriched the holy church whose bishop he is with precious vestments, silver chalices, and
also with big books one calls graduals and antiphonaries, wonderfully decorated through-
out, so that one might consider them, not without reason, the gifts of some great and very
wealthy king dedicated to God.

The study of the antiphonary has revealed that both its illumination® and its rhombic musical no-
tation point to Bohemia, and probably to Prague’. There are several hypotheses about the time
when Filipec’s large books were removed from the Oradea cathedral, dismembered, and turned into
maculature. It can be argued that the books stayed in Oradea at least until 1557, when an inventory
mentioned ‘Libri maiores graduales cum optima illuminatione conscripti quatuor’ — an indication
that the gradual and the antiphonary each had two volumes®. They may have been vandalised in
situ at some later point, or after they had been transferred to Gyor. Kinga Kdrmendy suggests that
fragments were scattered along the route followed by Gabriel Bethlen’s army in the first decades
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of the seventeenth century, and were used as maculature in some of the places — Trnava (Tyrnavia,
Nagyszomta), today in Slovakia or Alba Iulia (Gyulafehérvar) in Transylvania — where the prince
installed his printing house, but this theory is not universally accepted’.

In recent years, due to intense research concerning fragmenta codicum and musical manuscripts
in Hungary and Slovakia, an ever increasing number of fragments extracted from the Oradea An-
tiphonary, but also a precious few fragments from the now lost Gradual and Sequentiale, have
been identified in Budapest (National Széchényi Library, Library of the Hungarian Academy of
Sciences, Hungarian National Archives), Gyor, Esztergom (Strigonium, Gran), Debrecen, Giiss-
ing (Németujvar), Bratislava (Posonium, Pressburg, Pozsony), Kosi¢e (Cassovia, Kaschau, Kassa),
Modra (Modorinum, Modor), Martin (Tur6sszentmarton), Poprad (Deutschendorf, Poprad), Barde-
jov (Bartfeld, Bartfa) and Oponice (Appony)'. It must be added right away that the fragment now
in the National Archives of Hungary was extracted from the binding of protocols made in the first
decades of the seventeenth century in Cluj-Manastur (Kolozsmonostor), in Transylvania.

While the Antiphonary has survived rather well, only a few fragments from the Graduale Vara-
diense have been discovered so far'!. It was therefore a fortunate event to come across one further
fragment at the Library of the Romanian Academy in Cluj (Biblioteca Academiei Romane, Filiala
Cluj). The fragment, extracted from a binding in the twentieth century, is now kept in a box con-
taining several parchment sheets and bifolia that I am in the process of cataloguing. Unfortunately,
the origin of the fragment was not recorded, and the fragment itself bears no annotations allowing
one to link it to one of the library’s volumes, so that its provenance must remain mute. It may have
reached Cluj (Claudiopolis, Kolozsvar, Klausenburg) in the binding of a book imported from other
parts of the Kingdom of Hungary, but it may also have been available locally in the early 1600s,
like the fragment used for binding the Protocols of Cluj-Méanastur, now at the National Archives in
Budapest (Q 406.14, extracted from F 15/18.157).

The fragment, excised from the top of the original page, measures ca. 256-65 x 171-82 mm,
and contains only a limited amount of text and musical notation. Despite its precarious state of con-
servation, the text and the musical notation are fully legible. Comparison of the fragment in Cluj to
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the Antiphonary in Gy6r and other extant fragments in Budapest'? reveals an almost exact overlap-
ping in the spacing of the red lines in the staves (42 mm from between the top and the bottom line,
11-12 mm between two lines) and in the margins (11-12 mm between the two vertical lines). The
approximate height of the letters’ minims is about 18 mm. The musical notation is identical, and the
palacography also confirms that the fragment in Cluj was copied in the workshop that produced the
Antiphonary now in Gydr. Most characteristically, the i’s have a peculiar systematic dotting (b, c),
and the hairline of x descends underneath the preceding e (a/c).

o anor

(a), (b) Gyér, MS A2 (¢) Cluj, fragm. s. n.

Conversely, the fragment in Cluj has a rubricated section or quire number at the top of the page,
whereas such running numbering is absent from the Gydr Antiphonary (they seem to be present on
Gradual fragments, according to Zsuzsa Czagany)". It is impossible to say whether the figure on
what I shall call the recto is ‘II” or some other Roman number (11, TI1I, XII, XIII, XXII etc.).

The text on the recto of the fragment is very short, yet may be just long enough to allow identi-
fication. One can read a minim followed by s and exaudi, which must correspond to -us exaudi- (-is
is excluded, because the minim is not dotted, -ns does not occur before exaudi in the Bible, and -ms
is impossible). A search of the Vulgate text yields the following possible matches:

Dominus exaudiet me cum clamavero ad eum (Ps. 4, 4);

Iste pauper clamavit, et Dominus exaudivit eum (Ps. 33, 7);

Clamaverunt justi, et Dominus exaudivit eos (Ps. 33, 18);

Deus, exaudi orationem meam; auribus percipe verba oris mei. (Ps. 53, 4);
et sic deprecatus exaudietur (Eccl. 33, 4);

et Dominus exauditor non delectabitur in illis (Eccl. 35, 19);

Ego Dominus exaudiam eos (Isa. 41, 17);

Tunc invocabis, et Dominus exaudiet (Isa. 58, 9);

dicit Dominus, exaudiam caelos (Ose. 2, 21).

Unfortunately, ‘[Clamaverunt justi, et Domin]us exaudi[vit eos]’, corresponding to the Commune
plurimum Martyrum in the Commune Sanctorum of the Gradual', or ‘[De]us, exaudi [orationem
meam; auribus percipe verba oris mei]’, the responsory on the feria secunda in the fifth week of
Lent (Dominica V Quadragesimae, feria II), which would be good candidates for the text, do not
match the music."

The verso contains a melisma, but almost no text (only min- or, less likely, mim- is still read-
able), so that identification is even more problematic. This notwithstanding, the scarcity of frag-
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13 Private e.mail communication on 12 September 2017.
Suggested by Dr Eva Veselovska (private e.mail communication on 10 September 2017).
Cf. http://cantusindex.org/search?t=exaudi&cid=&genre=All&page=1, last consulted on
14 September 2017.
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ments from the Graduale Varadiense bestows importance on this hitherto unknown item, which can
now join the other pieces in the puzzle.

A jelen kozlés a Roman Tudomanyos Akadémia Konyvtara kolozsvari fiokjaban (Biblioteca
Academiei Romane) 6rzott Graduale Varadiense korabban nem ismert részletét azonositja és irja
le. A Graduale Varadiense, amelybdl csak néhany toéredék maradt fenn, a ma a Gy6ri Egyhaz-
megyei Kincstar és Konyvtarban 6rzott in. Zalka Antifondrium kisérokotete volt. A nagy korus-
konyveket Filipec Janos, 1476 és 1490 kozott Nagyvarad piispoke Csehorszagban készittette, és
a nagyvaradi székesegyhazban legalabb 1554-ig hasznaltak, ti. emlitést talalunk roluk egy 1554-es
leltarban. A 16. szazad végén €s a 17. szazad elején a kodexeket feldaraboltak lapjaik javarészét
konyvkotésként ujrahasznositva.
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Cluj, Biblioteca Academiei Romdne, fragment s. n., verso.
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